YOUNG MUSICIANS’ SOCIETY:

MAGNETIC BAND
INTERNATIONAL COMPOSITION
COMPETITION

“SITE-THINGS”




MAGNETIC BAND

magnetic /maeginetlk/ adj. 1 a having the properties of a magnet. b produced or
acting by magnetism. 2 capable of being attracted by or acquiring the properties of a
magnet. 3 strongly attractive.

band -n. 1 group of esp. non-classical musicians. 2 organised group of criminals etc.
3 range of frequencies, wavelengths or values.

The name says it all. Attracting musicians from anywhere and everywhere, the
Magnetic Band is a variable contemporary music ensemble. Like a psychedelic
chameleon, the band changes with every performance, according to the needs of the
music of the moment, but will always include amateur and professional players,
developing musicians as well as best-of-best musicians.

With a retro name and a sly nod to the 1960s the heyday of musical experimentation
and a drug-induced minimalistic backlash to ivory-tower serialism YMS' Magnetic
Band also invokes a spirit of exploration. This year Guest Artistic Director led a
select group of musicians through a series of workshops culminating in SOUNDING.
The performance bore the twofold intent of re-calibrating a musician’s approach to
music and offered an enhanced insight to contemporary music for the audience
through the music-making potential of Wolff's Toss, Brown'’s 4 Systems and Cardew’s
Octet '61 for Jasper Johns, with projected visuals in response to the music under the
direction of Pete Kellock.

The over-riding artistic vision for Magnetic Band is a focus on the here and now; on
promoting contemporary music and the work of living composers. The Band has
given local premieres of Chen Yi's Sparkle, Weir's Musicians Wrestle Everywhere,
Maxwell Davies’ Eight Songs for a Mad King and Tan Dun’s Ghost Opera, among
others.

Now, the Band launches a landmark composition competition. They are inviting
composers to participate in “Site-things”, through a call for scores written for and in
response to the home of the Band — the YMS Arts Centre — and its inhabitants.

TIMELINE

01 December 2009 Competition Launch

{0) April 2010 Deadline for the Submission of Wor ks
15 June 2010 Announcement of Results

07 August 2010 Workshop by the Jury

08 August 2010 Press Conference & Premiere of  Winning Works



. THE WORK

The work can be anything from traditional instrumental-vocal works to sound art and
installations responding to the physical site and history of the YMS Arts Centre.

The duration of the work can be up to an hour long.

Composers are encouraged to write for any combination of the following: Piano, Violin,
Cello, Flute, Voice (1 male & 1 female), Horn, Bassoon, Trumpet, Erhu, Dizi, Sheng,
and a wide range of Western Percussion Instruments. Electronic devices include
simple sound diffusion and amplification.

A couple of standard instruments not listed below can be added with negotiation.

As such, composers are urged to be inventive working with resources given.

1. THE SITE

The YMS Arts Centre — home to the Young Musicians’ Society, the SYC Ensemble
Singers (formerly known as the Singapore Youth Choir) and the Magnetic Band — is a
collection of 3 shophouses along Waterloo Street.

All 3 buildings are of different ages:

No. 54 Waterloo Street is a pre-war building, built in the 1910s.

Nos. 56 & 58 Waterloo Street are thought to be post-war buildings, built in or after the
1950s.

Before being rescued as a conservation project, to be used for the Waterloo Arts Belt
under the National Arts Council’s Arts Housing Scheme, nos. 54-58 Waterloo Street
used to house the Min Hwa Envelope Company. The buildings also used to be
residences at some point, and (living) descendents of former residents have come to
visit.

Today, the 3 shophouses are sites of musical activity, contained within:

. (up to) 1 Yamaha Grand C2
Choral Studio 10.2m x 8.9m 1 Yamaha Upright WX1

15.3m x 15.3m 200 seats

YMS Auditorium Stage : 15.3m x 5.4m Stalls : 126 1 Yamaha Grand C6
(curved edge) Balcony : 74




The Choral Studio is acoustically treated, with double doors, but with some
incidental “music” seeping in through the weathered treatment. The studio has nice
tall windows that let sunlight in, lending a feeling of space and air to the room.
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The Baroque Room is an open space
of general public access, with a flight of
stairs at one end leading to the second level.
The ornate reliefs on the walls and ceiling
came with the original architecture. This
space is "standing-room only" and required
instruments will have to be brought in.

The YMS Auditorium
was constructed in
the conventional
"theatre-style"
seating, with a raised
stage. An intimate
performance space, it
was built primarily for
chamber recitals with
favourable acoustics.

Musical activity also occasionally takes place in the Library and the Office, particularly
on Wednesdays and Saturdays when the SYC Ensemble Singers gather to rehearse.
Restrooms and the Stairwell are also great places to find your voice.



Sometimes the YMS Arts Centre receives special visitors. Soundings and sightings of
former inhabitants pepper our lives, and have been located:

Along the Corridor , after 10pm on Thursday evenings, during the Hungry Ghost
month — children have been heard playing and running along the corridors; and in the
Choral Studio , practising the piano after hours. In the Auditorium — sometimes
performances and rehearsals play to a spiritual audience, often seated in the balcony,
who also graciously help with the dispensing of hand-towels in the toilets.

CHORAL
STLDI,
(10 0Fm x &.35m)

=
2y
=
|
=
=

* Yellow denotes performaces spaces for this competition.

For general enquiries or to view the site, please contact magneticband@yms.org.sqg




Ill. APPLICATIONS

This competition is open to all composers of all nationalities with no age restrictions.

Applications must be submitted anonymously. A code name, consisting of letters and
figures only, replaces the candidate’s name and is the sole means of identifying the
work. The code name must be clearly visible on every page of the score.

Candidates must send their applications by registered post, postmarked 30 April
2010 at the latest, to YMS Arts Centre, 54 Waterloo Street, Singapore 1879 53. The
scores will be registered and an email acknowledgement will be sent.

Applications must contain the following documents:

A. 5 copies of the score
B. A sealed envelope containing:
i. Document A

ii.  One or more official documents (original or certified copies) establishing
the candidate’s nationality and date of birth

iii. A short biography

iv. A current photo

v. A short work description including the work title (code word)

vi. A copy of the entry fee bank transfer document
Scores submitted via fax or email cannot be accepted. Applications that do not
contain all the documents requested above shall not be accepted for the competition.

Each composition must be submitted along with an entry fee of SINGAPORE
DOLLARS 50. This amount should be transferred to the following account:

Bank : DBS Bank

Account : Young Musicians’ Society Ltd
Bank & Branch Code 17171 - 033

Swift Code : DBSSSGSG

Account No. : 033-016231-6

ALL bank charges are borne by the sender and the entry fees are non-refundable.

A maximum of 2 entries per person _ will be accepted.

By participating in the competition, the winners cede to the competition, free of charge,
the performance rights for the world premiere of the winning works, the right to record,
reproduce, and arrange for the reproduction of all performances of the winning works
within the context of the competition on record, CD, SACD, sound track, audio
cassette, video cassette, video disc, or CD-ROM/CDI, DVD, minidisk, or any other
existing or future medium as well as the right to communicate to the public all
performances of the winning work within the context of the Competition, by television
or radio or any other means, including broadcasts on the Internet, cable networks,
satellite, terrestrial or other broadcasting, live or pre-corded, in Singapore or abroad.



Compositions entered will not be returned. They will be kept in the Magnetic Band
Archives.

Winners will not be subsidised to attend the performance in Singapore on 8 August
2010.

V. THE JURY

The jury of the 2010 Magnetic Band Composition competition will include the
following individuals: Kee Yong Chong, Peter lvan Edwards and Chung Shih Hoh.

If a member of the jury is aware that one of his pupils has submitted a work, he must
find out the code name of this work and may not take part in the vote on that work.

V. PRIZES AND AWARDS

Non-hierarchical prizes (such as ‘Best in ...” categories) will be awarded and the
number of awards will be determined by the jury. Each prize-winner will be awarded
SINGAPORE DOLLARS 500.

The jury’s decision is final and cannot be legally challenged. The jury also reserves
the right to award no prizes if the entries are deemed to be of insufficient standard.

All winning works will be performed by the Magnetic Band on 8 August 2010 at the
YMS Arts Centre, Singapore.

The results of the “Site-Things” competition will be published on the website,
http://yms.org.sg by 15 June 2010. Winners will be notified individually.

For further enquiries, please email magneticband@yms.org.sq

THE ADJUDICATORS

KEE YONG CHONG

Chong Kee Yong, Malaysia's leading contemporary music
composer, is one of the most exciting voices in new music today.
Few composers can manage to fashion a truly individual sound
from the experimental techniques of today, and Chong belongs to
this special class of talents who can turn a melange of exquisite



timbres into a compelling piece of music with his own fingerprints. Composer Peter
E6Gtvos calls his music “"imaginative and poetic" and composer Jonathan Harvey
comments his music as “very inventive and artistically pure” while Belgian pianists
Jan Michiels and Inge Spinette describes his music as "very personal voice, very
deep and convincing."

http://www.chongkeeyong.com/

PETER IVAN EDWARDS

Peter Ivan Edwards’ work has been performed throughout the
world at leading contemporary music festivals including
Donaueschinger Musiktage (Germany), Wien Modern (Austria),
Darmstadt Ferienkurse fur neue Musik (Germany), the MATA
Festival (NYC), and the June in Buffalo Festival (New York) by
Ensemble SurPlus, Ensemble Ascolta, Ensemble Chronophonie,
the Mutare Ensemble, the Noise Ensemble, among others. He
has received commissions for a broad range of ensembles - from
orchestra to solo kayageum (Korean traditional string instrument). Some of his works
are written for particular performance spaces such as his recent Scenarios, written for
the Wechselraum BDA (Stuttgart), an exhibition space with moveable walls. Edwards
is the recipient of a DAAD Grant, 3rd Prize in the Deutscher Studienpreis 2002, and
was a winner of the Klangraum-Raumklang competition hosted by the 2002
Internationale Ferienkurse fur neue Musik in Darmstadt, Germany. Currently, he is
Assistant Professor of Composition at the Yong Siew Toh Conservatory of Music.

http://music.nus.edu.sg/01d aboutus faculty.04 2.html

CHUNG SHIH HOH

Hoh Chung Shih is a composer, sound artist,
musical game-space designer, interdisciplinary
artist and researcher, educator, and wannabe
dreamer. He plays the guqin, sings in his dreams,
and more recently, taken up the responsibility to
maintain the lifestyle environments of some
adopted flora and fauna of the Southeast Asian
region, to find the meaning of the arts for a school
of very bright boys, and to annually (re)direct the
first contemporary music ensemble in Singapore,
the Magnetic Band, a a ritual to seek nexus of contemporary musical-artistic practices
within the confines of this island-nation and beyond.
http://chungshih.info/NEWINDEX.html




DOCUMENT A

PERSONAL PARTICULARS

TITLE

FIRSTNAME LASTNAME
NATIONALITY PASSPORT NO
Date Of Birth OCCUPATION

ORGANISATION

TEL EMAIL

OFFICIAL USE:

Date Received: Payment Details:




